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Seoul, August 23, 2019 — Pace Gallery will present a solo exhibition of never-before-exhibited works on paper by
Robert Rauschenberg, whose unconventional approach to art anticipated and catalyzed the Pop Art movement
of the sixties. Created in 1983, this select group of thirteen drawings both expand and challenge our understanding
of the artist’s diverse multi-media practice that spans painting, photography, printmaking, papermaking, sculpture,
and performance. Building on Rauschenberg’s signature style of juxtaposing real-world images, sourced from
magazines and newspapers, alongside found materials, such as fabrics and other everyday objects, these
drawings examine a lesser known aspect of his artistic process: the grid format. These works, with their broken-
down, appropriated images that are reassembled on grids, foreshadow the internet revolution of the late eighties.
Robert Rauschenberg Against the Grid: Drawings, 1983 will be on view from September 19 - November 9, 2019.

Discovered in June 2007 in Rauschenberg’s studio in Captiva, Florida, these rare drawings are composed of a
wide-range of materials—solvent transferred images, fabric, watercolor, and pencil on paper—which are familiar
to the artist’'s work. What distinguishes this suite of drawings from Rauschenberg’s larger body of work is his
introduction of a grid format. The grids in each drawing, which are lightly incised on 23-by-18-inch paper, serve
as a launchpad for the artist. On top of the grids, we see Rauschenberg spontaneously building out the picture
plane with photographic images, which are inverted, flipped, and mirrored, and with other, non-traditional materials
such as fabric—a medium that he used prominently throughout his work. Similar images and motifs of everyday
objects that Rauschenberg was drawn to throughout his lifetime, such as maps, chairs, shoes, animals, vehicles
and other objects of movement, recur in this series.

While at other times, especially from 1983 forward, Rauschenberg used his own photographs in his work, all of the
images that the artist sourced for this set of drawings were culled from printed media—Sowviet Life, Scientific
American, and Fort Myers News-Press, among other national and international news outlets. The use of a printing
press for the application of his trademark transfer technique lends a uniquely mechanical connection to the
sourcing of the images from mass media, thus masking the artist’s hand in the transfer process. This approach
would become a key characteristic of his practice which he first began experimenting with during a trip to Cuba
in 1952 and would embrace throughout the rest of his career. Through his use of the printing press to develop
evenly transferred images, Rauschenberg was engaging with the history of mechanical reproduction, which would
enable the dissemination of a single image in multiples and drastically alter the course of the 20th century.
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To further enliven these drawings, Rauschenberg made gestural marks on top of the overlaid photographs through
the use of watercolor and acrylic and added pencil strokes. Equally important are the areas of the grid that he left
blank, which create a dialogue between absence and presence on the plane. Nonetheless, with the application
of grids, these drawings attest to Rauschenberg’s disregard for the limits of parameter in his work. As he told art
historian Barbara Rose, “I would substitute anything for preconception or deliberateness. If that moment can’t be
as fresh, strange, and unpredictable as what’s going on around, then it’s false.” Emblematic of the rapid technical
changes of the 20th century, these works offer a glimpse into a particular window of time in modern history and
further blur the distinction between art and life, a central theme in understanding Rauschenberg’s comprehensive
oeuvre.

Robert Rauschenberg Against the Grid: Drawings, 1983 will be accompanied by an illustrated catalogue with
an essay by David White, Senior Curator at the Robert Rauschenberg Foundation.

Robert Rauschenberg (b. 1925, Port Arthur, Texas; d. 2008, Captiva, Florida) served in the U.S. Navy during World
War Il prior to studying art. After being honorably discharged in the summer of 1945, Rauschenberg enrolled at
the Kansas City Art Institute (1947) and later at the Académie Julien in Paris (1948) before studying with Josef
Albers at Black Mountain College in North Carolina, where he formed life-long friendships with John Cage, Merce
Cunningham and David Tudor. Exemplary of his oeuvre, Rauschenberg’s celebrated Combines (1954-64)
juxtapose disparate media with found objects and imagery, blurring distinctions between painting, photography,
collage, printmaking, sculpture, and performance. Developing his philosophy that painting relates to both art and
life, Rauschenberg further investigated this dialogue through collaborations with artists, musicians,
choreographers, performers, and writers.

Rauschenberg’s work is held in in virtually every major international public collection of postwar art. He has been
the subject of over 500 one-artist exhibitions. His work has been featured in major group exhibitions including the
Carnegie International (1958, 1961, 1965, 1967); Biennial Exhibition of Contemporary American Painting, Corcoran
Gallery of Art, Washington, D.C. (1959, 1963, 1965, 1979); Documenta (1959, 1964, 1968); Bienal de S&o Paoclo
(1959, 1967, 1994); Biennale de Paris (1959, 1977); Venice Biennale (1964, 1984, 1990, 1993, 1995, 2003, 2009);
and the Whitney Biennial (1973, 1991, 2010).

Pace is a leading contemporary art gallery representing many of the most significant international artists and
estates of the twentieth and twenty-first centuries.

Under the leadership of President and CEO Marc Glimcher, Pace is a vital force within the art world and plays a
critical role in shaping the history, creation, and engagement with modern and contemporary art. Since its founding
by Arne Glimcher in 1960, Pace has developed a distinguished legacy for vibrant and dedicated relationships
with renowned artists. As the gallery approaches the start of its seventh decade, Pace’s mission continues to be
inspired by our drive to support the world’s most influential and innovative artists and to share their visionary work
with people around the world.
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Pace advances this mission through its dynamic global program, comprising ambitious exhibitions, artist projects,
public installations, institutional collaborations, and curatorial research and writing. Today, Pace has eight
locations worldwide: two galleries in New York; one in London; one in Geneva; one in Palo Alto, California; two in
Hong Kong; and one in Seoul. Pace will open a new flagship gallery at 540 West 25th Street in New York in
September 2019.

Image caption: Robert Rauschenberg, Untitled, 1983, work on paper, solvent transfer, fabric, and pencil on paper 23" x 18 inches. © Robert
Rauschenberg Foundation / Licensed by VAGA at Artists Rights Society (ARS), New York, NY.

For press inquiries, please contact: Adriana Elgarresta, Pace Gallery, aelgarresta@pacegallery.com or
seoul@pacegallery.com.

For sales inquiries, please contact: Ruri Rhee, Pace Gallery, rrhee@pacegallery.com

Follow Pace on Instagram (@pacegallery), Facebook (facebook.com/pacegallery), and Twitter (@pacegallery)
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0|0|X| Z4M: Robert Rauschenberg, Untitled, 1983, work on paper, solvent transfer, fabric, and pencil on paper 23" x 18 inches. © Robert
Rauschenberg Foundation / Licensed by VAGA at Artists Rights Society (ARS), New York, NY.
driana Elgarresta, Pace Gallery, aelgarresta@pacegallery.com or seoul@pacegallery.com.
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