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New York – Pace is pleased to present an exhibition of new and recent work by Tara Donovan at its 540 West 25th 
Street gallery in New York. On view from January 13 to February 25, the show will bring together a selection of screen 
drawings made with aluminum insect screen. For these works, which Donovan began creating during the pandemic, 
she moves, pinches, and cuts the wires of aluminum screen to extract mesmeric patterns from the material’s existing 
grids. Ranging from just over a foot in height and width to nearly four feet wide and tall, these two-dimensional 
screen drawings feature unique geometric motifs that produce varied visual effects. 
 
Donovan’s screen drawings reflect her longstanding investigations into the possibilities—and limits—of human 
perception. The artist’s practice, which spans sculpture, installation, drawing, and printmaking, centers on 
transformations of familiar, everyday objects into talismanic, shapeshifting works of art that fully reveal themselves 
to viewers during in-person encounters. Requiring sustained contemplation on the part of the viewer, Donovan’s 
screen drawings change when experienced from different vantage points. With this body of work, the artist brings 
viewers into a suspended, meditative state, encouraging them to look closely to delve into the screens’ subtleties, 
nuances, and multitudes. 
 
In creating her screen drawings, Donovan uses a mathematical methodology to draw out the phenomenological and 
illusionistic properties of the material. While some patterns seem to be rendered in relief, others appear to emerge 
from the depths of the grids. The intricate, layered appearances of Donovan’s patterns belie the artist’s use of one 
singular piece of screen for each of these works. Interstitial spaces between the lines in her compositions buzz with 
energy and activity, and all the screen drawings in the artist’s forthcoming exhibition are united by a sense of 
constant motion. Many also possess a distinctly digital quality that contributes to their aliveness.  
 
This body of work can be understood as an extension of Donovan’s gridded relief prints, which she showed in her 
solo exhibition with Pace in New York in 2021. Donovan’s screen drawings indulge in the variable possibilities that 
exist within a defined system. In her work across mediums, the artist obscures and breaks down her chosen 
material—from readymade screens to paper plates and buttons—without obliterating its fundamental essence.   
 
“I’ve always been interested in exploring the moment where the conditional relationship of part to whole breaks 
down,” Donovan has said of her process. “When investigating materials, I am always looking for certain physical 
traits that can somehow be activated outside the material or object itself.” 
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Tara Donovan (b. 1969, New York) has produced a body of work that transforms banal, everyday objects into 
extraordinary sculptures. In dialogue with a modernist history of using nontraditional and industrial materials, 
Donovan employs a Minimalist vocabulary, in which repetition and spatial relationships are integral. Dematerialization 
and process are central to Donovan’s practice, which straddles Minimalism and Maximalism, wherein ephemera 
becomes aesthetic and the developed gestures of traditional sculpture are replaced by an expression of 
fragmentation, fragility, and plurality. The artist is attracted to the aesthetic possibilities of her materials before she 
knows how she might employ them, generally gravitating toward simple things—pencils, plastic cups, pins, buttons—
precisely because of their simplicity and accessibility. Donovan’s visually captivating transformations of 
nontraditional synthetic materials extend from the practice of Postminimalist sculptor Eva Hesse, and others. The 
notion of transcendence is an important aspect of Donovan’s oeuvre, observing the change in perception that occurs 
when a singular element is transformed into a larger object through the process of accumulation.  
 
Pace is a leading international art gallery representing some of the most influential contemporary artists and estates 
from the past century, holding decades-long relationships with Alexander Calder, Jean Dubuffet, Barbara Hepworth, 
Agnes Martin, Louise Nevelson, and Mark Rothko. Pace enjoys a unique U.S. heritage spanning East and West coasts 
through its early support of artists central to the Abstract Expressionist and Light and Space movements.   
   
Since its founding by Arne Glimcher in 1960, Pace has developed a distinguished legacy as an artist-first gallery that 
mounts seminal historical and contemporary exhibitions. Under the current leadership of President and CEO Marc 
Glimcher, Pace continues to support its artists and share their visionary work with audiences worldwide by remaining 
at the forefront of innovation. Now in its seventh decade, the gallery advances its mission through a robust global 
program—comprising exhibitions, artist projects, public installations, institutional collaborations, performances, and 
interdisciplinary projects. Pace has a legacy in art bookmaking and has published over five hundred titles in close 
collaboration with artists, with a focus on original scholarship and on introducing new voices to the art historical 
canon.    
   
The gallery has also spearheaded explorations into the intersection of art and technology through its new business 
models, exhibition interpretation tools, and representation of artists cultivating advanced studio practices. As part of 
its commitment to technologically engaged artists within and beyond its program, Pace launched a hub for its web3 
activity, Pace Verso, in November 2021.   
   
Today, Pace has nine locations worldwide, including a European foothold in London and Geneva, and two galleries in 
New York—its headquarters at 540 West 25th Street, which welcomed almost 120,000 visitors and programmed 20 
shows in its first six months, and an adjacent 8,000 sq. ft. exhibition space at 510 West 25th Street. Pace’s long and 
pioneering history in California includes a gallery in Palo Alto, which operated from 2016 to 2022. Pace’s engagement 
with Silicon Valley’s technology industry has had a lasting impact on the gallery at a global level, accelerating its 
initiatives connecting art and technology as well as its work with experiential artists. Pace consolidated its West Coast 
activity through its flagship in Los Angeles, which opened in 2022. Pace was one of the first international galleries to 
establish outposts in Asia, where it operates permanent gallery spaces in Hong Kong and Seoul, as well as an office 
and viewing room in Beijing. Pace’s satellite exhibition spaces in East Hampton and Palm Beach present continued 
programming on a seasonal basis.  
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