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David Hockney, August 2021, Landscape with Shadows, 2021, Twelve iPad paintings comprising a single work, printed on paper, mounted on Dibond  
Edition of 25, 108.2 x 205 cm (42.5 x 80.75 Inches) © David Hockney, courtesy Pace Gallery 
 

 
 

  

New York – Pace is pleased to present David Hockney: 20 Flowers and Some Bigger Pictures, an exhibition of recent 
iPad paintings by David Hockney, at its 540 West 25th Street gallery in New York. Running from January 13 to 
February 25, this exhibition expands on a series of iPad paintings the artist made while quarantining at his studio and 
17th century house in Normandy during the pandemic. Inspired by his daily observations, Hockney devoted himself 
to the iPad, a medium of unique immediacy that allowed him to be prolific in his depictions of his home, the changing 
seasons, and surrounding countryside. This show will mark Hockney’s ninth solo exhibition with Pace since his first 
major presentation with the gallery in 2009. 
 
Pace’s presentation of David Hockney: 20 Flowers and Some Bigger Pictures will be the final iteration of the 
international exhibition which was jointly presented by Annely Juda Fine Art in London; Galerie Lelong & Co. in Paris; 
GRAY in Chicago; and L.A. Louver in Los Angeles this fall.  
 
This exhibition will present a distinct series of editioned and signed inkjet prints including five landscapes, twenty 
floral still lifes, and a composite of three iPad paintings depicting a bouquet of gladioli. These works reveal the 
presence of Hockney’s hand as well as his deliberate technique for drafting larger-than-life compositions on the 
iPad. While Hockney’s flowers capture the fleeting stillness of his subjects, his immersive landscapes establish the 
vastness of his rural surroundings. Whether bound to a single moment in time or created from multiple planes of 
vision, Hockney’s distinctive sense of time and space draws from art historical examples ranging from the Bayeux 
Tapestry and seventeenth-century Chinese scrolls to the still lifes of Henri Matisse. 
 
A cornerstone of the series, Hockney’s landscapes call upon his observations of the changing of seasons. In each of 
his gridded picture planes, Hockney reimagines the Normandy countryside with bright colors, abstracted forms, and 
impossible angles of otherwise traditional outdoor scenes. Placing his focus on themes of renewal and rebirth, the 
resulting body of work reflects the pastoral nostalgia and beauty of the natural world.  
 
First reproduced by the German newspaper, Die Welt, and later debuted at Musée Matisse in Nice, Hockney’s series 
of twenty flower iPad paintings captures various arrangements of blooms set against a backdrop of gingham 
tablecloths and burgundy walls. “I was just sitting at the table in our house, and I caught sight of some flowers in a 
vase on the table,” Hockney explains. “A few days later I started another from the same position with the same 
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ceramic vase. This took longer to do. I then realized if I put the flowers in a glass vase the sun would catch the water, 
and painting glass would be a more interesting thing to do. So then I was off.” Though attributes vary in each work, 
such as the species of flower, type of vase, and the color of the tablecloth, consistent elements across this series 
allow viewers to admire Hockney’s technique and dedication to his subject. Capturing a spectrum of floral 
compositions with contrasting tones and textures, Hockney displays his propensity for balancing the central artistic 
elements of line, color, and perspective. 
 
At the center of the exhibition, Hockney debuts his latest large-scale photographic drawing, 25th June 2022, 
Looking at the Flowers (Framed). Within the composition, Hockney is depicted twice – once on the right side of the 
scene, and once on the left – sitting in an armchair and looking upon his twenty flower still lifes displayed salon-style 
on a navy-blue wall. “This is photographic but is in no way an ordinary photograph,” Hockney describes. “I had been 
doing what I called photographic drawings, giving a much more 3D effect. This is because you have to look at these 
through time (unlike an ordinary photograph which you see all at once).” From a series of individual photographs, 
Hockney constructs a seamless panorama that defies the natural parameters of time and space. The photographic 
drawing pulls viewers into a self-referential world that is at once familiar and entirely new. “Most people thought the 
photograph was the ultimate depiction of reality, didn’t they? People thought, This is it, this is the end of it. Which 
it’s not. And I’m very certain it’s not, but not many people think the way I do.” 
 
To accompany the exhibition, Pace, GRAY, Galerie Lelong & Co., Annely Juda Fine Art, and L.A. Louver have 
produced a new catalogue titled David Hockney: 20 Flowers and Some Bigger Pictures. Featuring an essay by the 
artist and color illustrations of the works on view in the presentation, the publication will be available for purchase 
on-site at Pace in New York during the run of the show. 
 
David Hockney (b. 1937, Bradford, United Kingdom), one of the most influential British artists of the late twentieth 
century, has consistently explored the potential of perspective and pictorial space in his work. As a student, Hockney 
studied traditions of British landscape painting. He broke from the then-reigning interest in abstract painting to 
pursue his own style, developing a brightly colored palette that burst forth in his paintings from the 1960s and 1970s 
in Los Angeles and continued into a distinctive, studied, and original approach to the problems and conventions of 
painting. Hockney works in a variety of media, including printmaking, painting, stage design, and photographic 
collage.   
 
Pace is a leading international art gallery representing some of the most influential contemporary artists and estates 
from the past century, holding decades-long relationships with Alexander Calder, Jean Dubuffet, Barbara Hepworth, 
Agnes Martin, Louise Nevelson, and Mark Rothko. Pace enjoys a unique U.S. heritage spanning East and West 
coasts through its early support of artists central to the Abstract Expressionist and Light and Space movements.   
   
Since its founding by Arne Glimcher in 1960, Pace has developed a distinguished legacy as an artist-first gallery that 
mounts seminal historical and contemporary exhibitions. Under the current leadership of President and CEO Marc 
Glimcher, Pace continues to support its artists and share their visionary work with audiences worldwide by remaining 
at the forefront of innovation. Now in its seventh decade, the gallery advances its mission through a robust global 
program—comprising exhibitions, artist projects, public installations, institutional collaborations, performances, 
and interdisciplinary projects. Pace has a legacy in art bookmaking and has published over five hundred titles in 
close collaboration with artists, with a focus on original scholarship and on introducing new voices to the art 
historical canon.    
   
The gallery has also spearheaded explorations into the intersection of art and technology through its new business 
models, exhibition interpretation tools, and representation of artists cultivating advanced studio practices. As part of 
its commitment to technologically engaged artists within and beyond its program, Pace launched a hub for its web3 
activity, Pace Verso, in November 2021.   
   
Today, Pace has nine locations worldwide, including a European foothold in London and Geneva, and two galleries in 
New York—its headquarters at 540 West 25th Street, which welcomed almost 120,000 visitors and programmed 20 
shows in its first six months, and an adjacent 8,000 sq. ft. exhibition space at 510 West 25th Street. Pace’s long and 
pioneering history in California includes a gallery in Palo Alto, which operated from 2016 to 2022. Pace’s engagement 
with Silicon Valley’s technology industry has had a lasting impact on the gallery at a global level, accelerating its 
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initiatives connecting art and technology as well as its work with experiential artists. Pace consolidated its West 
Coast activity through its flagship in Los Angeles, which opened in 2022. Pace was one of the first international 
galleries to establish outposts in Asia, where it operates permanent gallery spaces in Hong Kong and Seoul, as well 
as an office and viewing room in Beijing. Pace’s satellite exhibition spaces in East Hampton and Palm Beach present 
continued programming on a seasonal basis.  
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